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least, a very unusual kind of motet. The other motets which are included in F-6 
(<<Latex silice>>, 190; <<Serena virginum >> , 323) are four-part motets, both of 
which are found in Wl without their tenors as three-part conductus. They are 
taken over into F-6 among the three-part conductus and their tenors are added 
separately at the end of the piece in typical motet fashion . If <<Beatis nos adhibe >> 
were a case of this kind, we should expect to find it among the two-part 
conductus, with its tenor added separately. That this is not so should arouse 
sufficient suspicion to consider other explanations, 

Although musically like a motet, this piece is not really a motet in the 
sense that other pieces in the same manuscript are motets. The tenor, unlike 
other motet tenors, is not derived from a melisma, but from a syllabic chant, as 
in organum. 18 Like other organa, including organal Benedicamus domino set-
tings , it contains a clausula on << DO>> , which we should be forced to call a motet 
within a motet! Since the upper voices are texted, however, there would be even 
less justification for including it among the three-part organa than among the 
motets. It must therefore have seemed more logical to the compiler ofF to 
include this piece among the less strictly defined category of conductus, espe-
cially given the close association of con ductus and <<Benedicamus domino >> . 19 

Of the melismatic compositions in this group, one can be dated more 
precisely. <<De rupta rupecula >> ( F-6, 53) refers to the seizure of La Rochelle by 
Louis VII of France in 1224. As this is the only topical (i.e. , datable) composition 
in this group, and is furthermore representative of a fairly common formal type, 
we shall take a somewhat closer look at it here. 20 

The text in F-6 is divided into three strophes of 12 seven syllable lines 
each, rhyming in groups of three as << aab, ccd, ... >>, etc. The strophic organization 
is clearly indicated by large capital letters at the beginning of each strophe, and 
further underlined by brief melismata at the end of strophes one and three, and 
at the beginning of strophe two. The most characteristic thing about this form , 
however, is that each of the three strophes is set to entirely different music. Hans 
Spanke describes this type as a << strophic sequence >>, 21 and suggests that alter-
nate strophes to each of those preserved in F have been lost. This conjecture is 
strikingly confirmed by the two additional strophes found in the recently dis-
covered Chalons Ms, where musical form for the five strophes is AA BB c. 
Strophic sequences of this kind are common enough in F-6: <<Trine vocis 

18 For similar pieces outside this repertory, see Handschin, << Ober den Ursprung 
der Motette >> , Berichr iiber den musik wissenschafr!ichen KongrefJ in Base/ ( 1924). 
19 The motet << Veni doctor>> ( F, fol. is a «trope-motet >> of exactly the same 
kind , but the compiler ofF recorded it among the three-part motets. See LR, p. 105. 
20 See Example 2. 
21 Bez. , p. 87. 
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